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model for his romance book covers, he isn’t saying. He did 
portray himself as a supernumerary on the cover of an early 
paperback edition of Morris West’s Shoes of the Fisherman. 
Dressed in clerical garb, Bob looks a lot more like a can-
didate for the Bishop of Rome than the brooding, bearded 
man that he placed on the papal throne. When he made his 
first rough sketch for the composition, Bob didn’t know that 
he would include himself in the picture. But, he says, “In 
those days they weren’t paying model fees yet, so I decided 
to pose for figures whenever I could.” “Yes, he thought he 
was a pretty good actor,” Suzie chimes in. “He enjoyed it.”

Often enough, the models Bob hired were actors looking 
for extra work to make ends meet. For one series of teen 
romance novels he hired a very young Courteney Cox, later 
famous for her role as Monica Geller on Friends. One of 
Bob’s romantic leading men was Steve Holland, who played 

Years before she found fame on Friends, a very young Courteney Cox (seen 
at left) posed for a series of covers aimed at teenage readers.
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Flash Gordon on television in 1954. Holland also posed 
for James Bama, who cast him as Doc Savage in a series of 
paperback covers.

Yet another of Bob’s models was Paulette Green, who 
played Collette on All My Children. Green told him that 
she wanted to get him a bit part on the show. “Well, 
damned if they didn’t O.D. her” before that could happen, 
Bob says. Green soon after left for the more verdant pas-
tures of Hollywood. “So she never got me on the show. But 
I started watching All My Children, and I still do.”

Regency romance novels sold well through the ’80s and 
into the ’90s; then demand for them began to fall off. 
Reflecting on this period, Bob says that he became pigeon-
holed as the guy who does romance. When asked if he ever 
considered becoming a fine artist, as did his life-long friend 
Clark Hulings, he says, “No, I didn’t, though I sorta wish I 
had. Hulings said to me for years, ‘Why don’t you do some-
thing?’ But...I’m so used to someone 
giving me an assignment, telling me 
what to do. I just look at the canvas 
and think, ‘What am I going to do 
with this?’ You have to have some 
subject you just want to paint.”

 Fortunately for Bob, nowa-
days that “something” (in 
addition to his religious as-

signments) is commissioned portrait 
work, to which he brings the high de-
gree of finish and realism for which 
he is known. He enjoys interacting 
with his subjects, the process of 
working with the client to get exactly 
what he or she wants.

He is probably the only portrait art-
ist in Florida (maybe in the country) 
who makes a preliminary sketch for 
the client’s approval before painting 
the finished portrait. He opens a 
thick album filled with photos of his 
completed commissions. “Yes,” he 
says, “I am one of the last ones to do 
it the old-fashioned way.”   `

This portrait of Dr. 
Vincent J. Fontana hangs 
in the Fontana Foundling 

Hospital in New York City.

This regal lady adorned the cover of another romance novel illustrated by 
Bob Berran.


